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BupoaTHum yKpaiHcbknin dotorpad AHapin KOTnapuyk NpoBOAUTb MDKOUCUMMMIHAPHE OOCIOAMXEHHS TEMU CYYACHUX
TaTylOBaHb cepeq BiNCbKOBUX, YSIEHIB TXHIX POAMH i BONNIOHTEPIB. 3a AONOMOIol XYAOXHiIX 3acOobiB aBTOP MOKa3ye
HaM Kpacy Ta Pi3HOMAHITTA MaJItOHKIB Ha Tini ntoamHn. MancTtep 3akapbyBaB y Yaci MepeMiHM HAaCcTPO B CyCNiNbCTBI,
KO/ MOJa Ha TaTYIOBaHHSA 3 KPUMIiHANIbHOI Ta MOPCBHKOI TEMU BMPBAaacs Ha LUMPOKIN NPOCTip. ABTOP Oa€ HaM 3MOry
PO3AMBUTUCE 6e3MiU TeM | HaMPSIMKIB Y NPUKpPaLLaHHi Tina. Lis HelMoBipHa npaus He kaHe y JleTy. Ii e nosro 6yaoyTh
BMBYATM €THOJIOMU, MUTLI - 30KpeMa, DOTOXYAOKHUKM - Ta iCTOPUKN MUCTELTBA.

AHppin KoTnapuyk CTBEPOXYE, LLO NAAMUCTUIN (DOH MOTO CBITNIVMH Haraaye noMy MicauyHe Hebo Kpi3b MKW Ta JINCTS
nocagok [JoH6acy. Yun He Brieplue hoH € ONOPHOK KOHCTPYKLIEID hOTONPOEKTY. A 0b6pa3un repoiB 3aHYPOTb HAC
Y pPUMCbKe KNnacuuHe MmucTteuTBo. CBITIUHU pobunmnca Ha Kamepy Super Cambo model |l 3 6poH30BUM 06’€EKTUBOM
Voigtlander Braunschweig Heliar 240 mm (1922).

Prominent Ukrainian photographer Andrii Kotliarchuk conducts an interdisciplinary study of modern tattoos among
military personnel, their family members, and volunteers. Using artistic means, the author shows us the beauty and
the variety of images on the human body. The master captured how the mood in the society was changing when the
tattoo trends shifted away from criminal and marine subjects, and broke out into wider spaces. The author makes it
possible for us to have a close look at many themes and directions in body decoration. This incredible work will not
fade into oblivion. It will continue to be studied by ethnographers, artists - and in particular, photographers - and
by art historians for years to come.

Andrii Kotliarchuk says that the motley backgrounds in his photos remind him of the moonlit sky as seen through
the branches and leaves of wood lines in Donbas. It is probably for the first time ever that the background serves as
the supporting structure for the entire photo project. And the images of the characters immerse us in the Roman
classical art. The photos were taken with a Super Cambo model Ill camera with a 1922 Voigtlander Braunschweig
Heliar 240 mm bronze lens.
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Mpo aBTOpPa
Hapopguecs: 16 notoro 1966 poky B Knesi
OcsiTa:

1986-1993 pik — KniBCbKNIN yHiBepCcUTET iMeHi Tapaca
LLleBueHKa, dakynbTeT 6ionorii;

2004-2006 pik — HaLujioHanbHa akageMia KepiBHUX Kaapis
KYNbTYPW Ta MUCTELTBA, haKybTeT MUCTELUTBO3HABCTBA.

2012 pik — uneH KoponiBcbkoro otorpadiyHoro ToBapmucTea
Bennkoi BpuTaHii.

2021 pik — yneH HauioHanbHOT CMINKN XYOOXHUKIB YKpaiHu. AHOpIin
KoTnapuyk — iHTenekTyanbHUM nigep Ta igaeonor cy4yacHoro
YKpaiHCbKOro gotoMucteuTBa, dotorpad, KypaTop, npeactaBHUK
Cy4yacHOT XBWJIi MAaNCTpRIB, AKi BOANO MNOEOHYIOTb Y CBOIN TBOPYOCTI
HauioOHaNbHY aBTEHTUKY, KNacuuyHy doTorpadito 3 nepegoBmMmmn
OOCSArHEHHAMW  CBITOBOro  (poToOMMUCTEeLUTBa. Y4YaCcHWMK  MoHag
50 BMUCTaAaBOK B YKpaiHi Ta 3a KOpAOHOM, cdyHoaTop doTtobieHane
«YKpaiHCbKa xyooxHa doTtorpadia». AHOpin KOoTnapuyk — y4YaCHUK
NPOBIAHUX YKPATHCbKUX ayKLIOHIB, MOro po6oTn 36epiratoTbCa B
Konekuiax 6aratbox KpaiH CBiTY.

MancTtep doTtorpacdye Ha YOPHO-BiINY Ta KONbOPOBY MNAIBKW, DOPMYE HOBI Cy4YacCHi KOHUenNUii, BTIJIIOE B XUTTS
HeopAuHapHi TeMn GoToMMUcTeuTBa. B MOro ceiTAMHax TBEPAOICTb MastoHKa MNOEAHYETbLCA 3 POMAHTUKOMD, a
npodecinHmnm nornag MUTUA HacnyeHnn dinocodCbKoo CEPMO3HICTIO.

OobpoBonielb Cy4acHOI BiMHW Ha cxodi YKpaiHW, HaropomKeHUn opaeHamMu «JTIMUapCbKNM XpecT AoOpOBOMbLSA»,
MoYyecHoOK BiA3HaKow «3a o060poHy Mapiynona», Mepannto [LdobpoBonbyoro baTtanbMoHy cneunpursaHadyeHHs
«CBsaTa Mapia».
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andriykiev@i.ua
https://www.facebook.com/andriykiev



OKo Xy#oxxHuka 6aunTb CBIT N0 iHwWwoMy. [IpeBHi rpeku HaBiTb OTOTOXHKOBANM
XYLOXHMKa 3 borom, 60 XyBOXHMK, AK | bor 3 HiYoro Mir coTBOPUTY LeEdEBp.
XYDOXHUKM 3aBX/M MaTh Oararo icTopiit ana po3nosifei cyuacHukam. A
caMi Ljikasi iCTOpii XyBOXHMKY PO3N0BIAIOTH CBOIM ApPY3AM.

Pik TOMy MO yBary npuBepHyn0 Moda Ha TaTy. MuCTEWTBO TaTytOBaHHs
J0cArN0 HebaueHux paHiwe Bucor. Monodi NiogM pantoM CTanu roToBi
NoKpuTX cebe MatoHKaMK 3 Hir 10 ron08y. Hau 6eHTeXHWIE Ta KapKoNOMHMi
yac BiAPOAMB COLianbHi ABMIA Npo AKI MM BCTMrAW 3abyTu. Hanpuknap,
NOLWMPEHHS BOWOBHUYMX TaTyt0BaHb Cepes CKIi(iB Ta BIKiHTiB.

IcTopuyni awanorii Gynu gocwts npo3opumu. Konw B Ao B 152b poui
YBIPBANMCA BOWOBHMUI MycynbMaHu, bynausm 3 foro  MuposobHow
NOAITUKOI0 CTaB 3aHenazaTy. |neonoria bynauamy — CNokii, CaMOpo3BUTOK Ta
CMOTNAAAHHA 33 HABKONWLLHIM CBITOM NEPECTany BiANOBIAATH BUMOraM yacy.
CaMe TOMy NpaBuTeNi KHA3IBCTB M0YaNW BifHOBNIOBATY APEBHI BOMOBHMYI
KyNibTvt 60ruHi Kani.

B Ykpaini nepen o6auyuam opora go6posonbyi baransiionn 3CY «A3os» Ta
«[1paBuii CeKTOp» BIZHOBMIW LPEBHI COB'AHCHKI Ky/bTH BifiHy. Ocepenky, Aki
PO3RINAOTH i NOTNAAHN, WMPOKO PO3KUHYTI N0 BCIM 36poiiHMM ciunam Ykpainu.
Y umx kynbtax 60ru He NiACTABNAHTH WOKY A8 YAPY, @ CaMi HAHOCATb pastoyi
yapu no Bopory. PeHecaHc BOWOBHWUUMX i1€0NI0Tii PEBHIX CNOB AHCHKUX Ta
HOPMAHCbKWX Peniriii B yKpaiHCbKil apMii Lie Oy/ie BUBYATUCA ETHONIOraMM Ta
icTopuKamu.

Mlepeni MHOW PO3KPUBCA CBIT TaTylBaHb, AKMIA NOMEPENHE MOKOMIHHS
BifKuaano. | § NopuHyB ioro BUBYATY. byBanu BUNAZKu, KoM JOAM Mpifau
NP BEAWKI TaTy, ane He 3HaNW HACKINbKK rapHo BOHM OypyTb Burnagaty. B
AbOMY BMNAZKY MU POOMAM TUMUACOBI ECKI3N.
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Bci caimnum 3pobneri y cTuni YnHKBEYEHTO, Lie iTasiicbKa Ha3Ba noyarky
XV cTopiuyg, KoM XyLOXHI 00pasut A3MYHULTBA Ta XPUCTUAHCTBA 3AWIUCH
Ta CTa/M OCHOBOK PUMCLKOr0 Kacuuwamy. B npoexri «Taty-Boik» noepHani
TYMaHICTUYHi i5eanut HOBiTHbOI EBPONK, KNacuuHi GopMu aTUuHoro Pumy
Ta [yX BILPOZXEHHS BMCOKOrO MMcTeUTBA. Ha wWeW CTUMb y MPOEKTI MeHe
cnoHykanu bescmeprhi TBopu Padaens Canri, Mikenanpxeno Ta Jleonapao
1a Binui.

CBiTAMHM aBCTPaKTHO ineanicTuHi. Tepoi CBITAUH HECYTb [yX ypouwcTocTi,
BOHY HaNOBHEHI NOYYTTAM BHYTPILLHbOT CBOBOAY Ta rigHocTi. Hacnpaspi, BoHU
He TinbKv Mofeni, ane i cniBaBTopH TBOPIB.

Cowio-KynbTypHe apT-AOCAILXEHHS TaTyloBaHb y 3CY NpoBOANTLCH BRepLLE.
Lleit xymoxkHiit NPOEKT BMCMIBYE CUAY, Kpacy Ta Milb YKpaiHCbKoi apMii. Y
MPOEKTi 3aMiftHi He TiNlbKv Y0N0BIKM, a Takox i AiByarta. Bik Big 19 1o b0+ pokis.
CdotorpadosaHo barato nopaHeHwx micaa rocnitanto. Boww bynw BaguHi, o
iX 3anyynnu 4o apT-Npowecis yKkpaikcbKoro cycninbCTea. Lie MoXHa HaBiTb
PO3rAAZATH, AK apT-TEPaNis ANK IHKIKI3MBHOI YACTUHI CYCNINLCTBA.

MocTynoBo NPOeKT CTaB NONyNAPHUM Cepeq BilicbkoBux. | 3apas A npavow
MaiiKe BUKJTIOYHO 3 HUMMW. TuM Binblu, Cami KpacuBi Ta CknadHi Taty g bauy
cepen Hux. Qotorpadyio 3a JonoMoroio NpoQeciitioi niBkoBoi kaMepu
Cambo Super 13x18 cM Ha dopMar 4xb mioiMi. YHikanbHuii OpOH30BHiA
06'ck Voigtlander Braunschweig Heliar 240 mm (1922 p.) sonae caitauHam
ocobnusoro wapmy. Lie nobumuii 06'ektns imnepatopis Anonii. Came
BUKJTIOUHO HUM [103BOAANOCH (GOTOrpadaM 3HIMaTU ANOHCHKY iMNEPaTopCbKy
POLINHY.

Anppiii Kotnsipuyk
Motorpad, MucTeLTBO3HABELD, BeTepaH AT0

Artists see this world differently. The ancient Greeks even equated an
artist to a deity, because artists, in a way similar to deities, could create a
masterpiece out of nothing. Artists always have many stories to tell to their
contemporaries. And the most interesting stories are those that they tell to
their friends.

The tattoo fashion caught my attention a year ago. The art of tattooing has
gained an unprecedented scope. Young people suddenly became willing
to cover themselves with pictures, from head to toe. Our tumultuous and
turbulent time brought back social phenomena that we had long forgotten.
Such as, for example, the wide-spread use of tattoos by the Scythian and
Viking warriors.

The historical analogies were quite transparent. When belligerent Muslims
invaded India in 152b, Buddhism and its peaceful policy began to decline. The
Buddhist ideology, based on peace, self-development and contemplation of
the surrounding world, no longer met the requirements of the times. That is
why the rulers of the principalities began to revive the ancient warrior cults
of the goddess Kali.

In Ukraine, in the face of the enemy, the Ukrainian Armed Forces Azov and
Right Sector volunteer battalions have revived the ancient Slavic cults of war.
Cells that share those views are now widely spread throughout the Armed
Forces of Ukraine. The deities in those cults do not turn their other cheek
to be slapped; instead, they themselves deliver striking blows to the enemy.
The renaissance of the militant ideologies based on the ancient Slavic and
Norman beliefs in the Ukrainian army are yet to be studied by ethnologists
and historians.

The world of tattoos that the previous generations rejected opened up before
me. And | plunged into studying it. Sometimes people thought about making
big tattoos, but were not sure whether or not those would look any good. In
those cases, we made temporary sketches.

AUl pictures are made in the Cinquecento style, which is the Italian name for
the early 15th century, when the artistic images of paganism and Christianity
merged, laying a foundation for the Roman classicism. The “Tattoo Warrior"
project combines the humanistic ideals of modern Europe, the classical forms
of the ancient Rome and the spirit of the revival of high art. The style for this
project was inspired by the immortal works of Raphael Santi, Michelangelo
and Leonardo da Vinci.

The photos are abstractly idealistic. The characters depicted carry the spirit
of celebration, they are filled with a sense of inner freedom and dignity. In
fact, they are not only models, but also co-authors of the works.

Itis for the first time that the social and cultural study of the art of tattoos in
the Armed Forces is conducted. This artistic project celebrates the strength,
beauty and might of the Ukrainian army. The project does now only depict
men, but women too, all aged 19 to 50+ years. Many wounded people were
photographed after they were treated in hospitals, and they appreciated that
they could contribute to the artistic processes in the Ukrainian society. It can
even be considered as art therapy that promotes inclusivity in our society.

Gradually, the project became popular among the military. And now | work
almost exclusively with them. The more so that it is in their milieu that | see
the most beautiful and sophisticated tattoos. | make the photographs using
a professional Super Cambo model Ill, 13x18cm camera and 4x5 inch film
stock. The unique bronze lens Voigtlander Braunschweig Heliar 240 mm (1922)
adds special charm to the photos. This is the favorite lens of the emperors of
Japan - it was the only lens that was permitted to be used to phatograph the
Japanese imperial family.

Andriy Kotlyarchuk
Photographer, art historian, ATO veteran

Andriy Kotliarchuk Art Project "Tattoo Warrior” « 7



Mitka. Mnama. O3xaka npucyTHoCTi. IneHTudikalis BAaCHOCTI i ocobucTocTi.
Ll# pyka Hanexutb TakoMy T0... He NPOAOBXKYWTE 33 MHOK L0 AyMKy. Bowa
HenosuTuBHa. Ane i He BifKMLaiTe Ti uinkoM, 60 BOHa icHye. Xait 6w Ak
CTpawHo Le byno.

fIkon s cepig dotorpadiit, a 3romoM, cnodiBakch, anb0oM, 3aBuaMCH 3
POKM TOMY — Wwnocs 6 npo anbTepHaTUBHY KynbTypy. [1po TaTyi0BaHHA AK
03HaKy BUKIMKY LA NOCTPaAAHCHKOr0 CycninbCTaa. Mpo KynbTypy poky Ta
NaHKy, CEHCOBI HIDAHCH Ta CUMBOAN Y BalikepiB, NPOTECTHI NIANITKOBI HACTPOI,
3anepeyeHHs PaAsHCbKOI TpaaMLIT KaPHUX TaTyoBaHb TOWO...

Ane 3apa3 ua cepig ¢otorpadiit — e icTopia npo BOiHiB Ta iXHi Mapkepu Ha
Tini. Lle gocnimkeHHs Ta Qikcauiq cTapoi 3a 3MICTOM, ane HOBOI 3a CYTTI0
CUCTEMM 30BHILLHIX 03HK. TakiX AKUX HE 3MUE HErofa, He BKpaze BOpOT, He
3iTpe yac. Takwx AKi 3aWLAaTbCA Ha Tisli [0 OCTAHKY i HaBiTb NOTIM.

leid NpOEKT Mir cTaTK 30BCIM iHLWIMM. BiH NOUMHABCA 3 PO3YMIHHA TaTyHOBaHHS
K MUCTELTBa, | Ha nepwux $oTo Le bynm yacTile TUMYACOBi HaMaNboBaHi
BiepyHku. | Ue Toi BMNAmoOK, KoM MaTepian 3MIHIE NEPBUHHMI 3ayM,
HaB'A3ye Gotorpady cBilt xapakTep i CyTb. bo B CTyMit0 40 aBTOpa noyanu
NPUXOAMTH BOIHM. | KPOK NO KPOKY Ui NPOEKT CTaB TUM, WO MU MOXEMO
baunTn 3apa3 — 0cobuCTMMM icTOpiAMM NKoME, ANA AKUX TaTyiA0BaHHS He
NMIWe npukpaca, uMi iMeHa 31e0inblioro BaM HIXTO He Ha3Be JOMOKK He
3aKiHYMTLCA BiltHa.

BoHu npuxomath y cTymito Gotorpaa 3 pisHMMM HaMipaMu i aymKkamu. 3a
KOKHUM TaTy/ioBaHHAM CTOITb OKPEMa OMOBifb. IHOAI e abCoNKTHO MUpHI
Ta MOBCAKAEHHI 0COBMCTI cnoragu Npo Nepli TaTyioBaHHA «CX0BaHi» Bifl
baTbKiB, NowWYKy CBOIX MaiCTPIB Ta CUMBOJIIB, 3MiHY ECTETUUHMX BNOLOOAHb.
[Hogi — icTopii npo cnpoy BUCNOBMTY THAMBIAYANbHICTb Yepe3 BisyanbHuit
NPOCTIp BNACHOTO TiNa, «HarayBaHHa camoMy cobi, i CBITOBI, Npo idei Ta
00pa3u, 1140 BOHM B COBI HECYTb.».

TexHiuHo ust cepis € Gotorpadivumu noptperamu. Ane 0611yys repois yacom
MEHLLIE TOBOPATH /10 TNAAaYa, HX NOCTATI it 3HaKy Ha HuX. | ie 3HOB NoBepTaE
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Hac [0 NuTaHHsg, uM € Ui dotorpadii? Ceigkamu yacy? McuxonorivHumu
noptperamu? HoBoto ecTeTwyHol napagurMoto? CBigueHHMM  rigHoCTi
HallfaaKiB BikiHriB? [leMOHCTPALIIEN HOBOO PO3YMiHHS Kpacu?

ABTOp CBIfIOMO UM HECBIIOMO ONMHAETLCA Y AYXE CKNAAHIA PONi - OHOYACHO
JOCNIJHMKA Ta XyDOXHMKA, crocTepiraya Ta inTepnperatopa. | nepepae
HaM pa3oM i3 BiNOUTKOM peanbHicTi, Akum € otorpadia, newlo binbuwe -
YacTUHy CBOr0 BaveHHd, Wo ae «hotorpadiaM 3Mory BUCTYNATH BOLHOYAC
00°€KTUBHUM [OKYMEHTOM i 0COBMCTMM CBISUEHHAM, NPABLMBOIO KOMIEK YK
TPAHCKPHUMLIER KOHKPETHOrO MOMEHTY B PeanbHOCTi Ta /00 iHTEpNpeTaliet,
untytoun C.3oHTar.

ABTop pinuTbCd 3 HaMu GoTorpadiamMu-LoKyMeHTaMu. BoHKM J03BONAKITL HaM
307113bKa N06AYUTM THX, XTO HAHOCUTb BJIACH TaTy AK 00€pir, AK Y AABHUHY,
3aKnuKatouu 60riB Ta 3BIpIB PO3rMENiTM AOCBIM, WO BOiHK 3akapboBytTb
Ha BnacHoMy Tini. «Bci Moi TaTyiH0BaHHA e AK 3apybkv Ha Lepesi, M TO
KaneHnap, 4u 10 anbBom Ha 3rafiKy, — kaxe OfuH i3 repois npoekTy. - Y byab
AIKWiA CUTYaLi BOHW He at0Tb MeHi 3abyTu XT0 91 € i 1[0 1 Bxe 3pobus.»

Bin mesikux ictopiit 3a6uBae nogux, Bif ixHboi HenadocHoCTI, Bif ByneHHOCTI
HOBOI peanbHocTi. «f npuixana y BiANyCTKy i novyna icTopit Biag noapyru
npo Te, AK B ille yKpaiHcbkoMy baxmyTi i norpoxyBanu Biapisatv pyky 3a
TaTy 3 repboM. — Kaxe 0fiHa 3 repoikb. - A 3apymanace. Akwo notpanaip y
NONOH, TEX MOXY 3anuwwTuca 6e3 pyku yepe3 Tpuayb. Yu 4 rotoa Hocutu
repb cBoei KpaiHu 3 Takum puankoM? Tak, rotosa. Ocb TaK COKIN 3'ABUBCA Y
MEHE Ha pywi.».

[llymalo, HactaHe yac CTBOpUTM HOBWIA rnocapii TatyihoBaHb Wi BiidHM. B
HbOMY OyZyTh aKTyasNbHi CUMBOAM Ta M0O3HAUKY, ABPeBiaTypu Ta Heonoriamu. A
NoKM o ¢oTorpadis BUKOHYE HABAXIMBILLE 3 TOTO, L0 BMiE: GIKCYE pUCH i
npoABu peansHocti. [letansHo. PyTuHHO. | BOSHOUAC HEOLIHEHHO.

Banepis [iTeHina
JlokTop dinocodebkux Hayk, MUCTELTBO3HaBELb

A mark. A spot. The sign of presence. Identification of ownership and a
person. This hand belongs to someone... don't follow me on that line. It is
not a positive one. But do not reject it altogether either, because it exists. No
matter how scary it may be.

I this series of photos, to be an album later, as | hope, had appeared 3 years
ago, it would have been about an alternative culture. About tattoos as a token
of challenge for the post-Soviet society. About the culture of rock and punk,
about bikers” nuances in meanings and symbols, about teenage rebellious
attitudes, about denial of the Soviet criminal tattoo tradition, etc.

But at present, this series of photos is a story about warriors and the markers
they have on their bodies. This is a study and registration of a system of
external signs that are old in their content, but new in essence. Those that
the wind and rain will not wash away, that no enemy will steal, and that the
time will not erase. Those that will stay on the body until the last moment,
and even afterwards.

This project could have been totally different. It started with the understanding
of tattooing as an art, and the first photos rather showed temporary tattoo
subjects and plots. This is the case when the material changes the original
idea, imposing its character and essence on the photographer. Over time,
the author began inviting volunteer soldiers to his studio. Step by step, this
project became what we can see now - personal stories of people for whom
tattoos are not only a decoration, people whose names will mainly remain
unknown until the war is over.

They come to the photographer's studio with different intentions and
thoughts. Behind every tattoo, there is a separate story. Sometimes those
are completely peaceful and mundane personal stories about the first tattoos
done in secret from parents, about trying to find one’s own masters and
symbols, about changes in aesthetic preferences. Sometimes they are stories
about an attempt to express one's personality through the visual space of
one’s own body, “a reminder to oneself, and to the world, of the ideas and
images that they carry”.

Technically, this series is photographic portraits. But sometimes, the
characters’ faces tell less to the viewer than their figures and marks on them.
Which once again brings us back to the question, what are those photos? An

eye-witness of time? A psychological portrait? A new aesthetic paradigm?
A witness to the dignity of Viking descendants? A demonstration of a new
understanding of beauty?

Consciously or otherwise, the author finds himself in a very difficult role, being
simultaneously a researcher and an artist, an observer and an interpreter.
Along with the model of reality that a photograph is, he conveys something
more to us - a part of his vision that “allows photographs to be both objective
record and personal testimony, both a faithful copy or transcription of an
actual moment of reality and an interpretation of that reality”, as Susan
Sontag put it.

What Andriy Kotlyarchuk shares with us is photos as documents. They
provide us with a close-up look at those who make their tattoos as protective
amulets, as they used to be in ancient times, invoking deities and beasts
with inscriptions on their own bodies. They enable us to see the warriors’
experiences that the soldiers imprint on their bodies. "All my tattoos are like
notches cut on a tree, whether it's a calendar or a memory album,” says one
of the characters in the project. “In any situation, they don't Let me forget who
| am and what | have already done.”

Some stories are actually breathtaking, to a great extent - by their
unpretentious and mundane nature of the new reality. "I came on vacation
and heard a friend of mine tell how she was threatened in Bakhmut - still
Ukrainian at that time - that her arm with the depiction of the Ukrainian
emblem would be cut off", tells one of the characters. - “It made me think. If
| get captured, | can also lose an arm because of the trident on it. Am | ready
to wear country’s emblem facing that risk? Yes, | was ready. That's how the
falcon appeared on my hand.”

| think it's time to create a new glossary of tattoos in this war, which will
contain relevant symbols and signs, abbreviations and neologisms. But for
now, photography has done the most important thing that it can do: capture
the features and manifestations of reality. In detail. Routinely. And at the
same time, invaluably.

Valeria Pitenina
Art Critic, PhD
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KepiBHUKK NpoekTy — OMUTPo BepxoBcbkunin, Ceprin NOHOYOBHUI
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Mepeknap aHrnincbkoto Mosoto OnekcaHapa LLlaboTeHka

OupekTop BuaaBHMUTBa «MucteyutBo» Ceprint NoHOYOBHNI
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KoTnsipuyk, AHAPIN.
3BIJIbHEHA KUIBLUMHA / AHApin KoTaspuyk. — Kuis : MucteuTtBo, 2024, — 240 c. : in. — YKp. i aHrn. MoBa.
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«3BiNlbHeHa KniBLMHa» — HEe MPOCTO YepProBe BUAAHHA NPO POCIMCbKO-YKPAiHCbKY BiMHY. HacaMnepen ue
BigUyTTH | Bpa)KeHHs. be3nocepegHi Bpa)keHHs aBTopa, hoToxyaoxxHnka AHApia Kotnapuyka, npo TpariyHi
nopii o6opoHu Knuesa, Npo repoism ykpaiHUiB Nig yac BU3BosieHHS KUIBLLMHW Bif POCIMCbKMX OKYMaHTIB.

MopaHa, HaBiTb HancyuyacHiwa (QOTOTEXHIKA CBITY He CHOKYCYE Ti BigUuyTTH, SKi 3MOXe mnepegaTu
CNpaBXHin MancTtep. be3ayMoOBHO, caMe TakMM MancCTpPOM i € AHAPIN KOTASpUyK, Sk HaBecHi 2022 poky
i3 boTOKaMepow B pyKax nepedbyBaB Ha MepenoBin, y cknagi 4obpoBonbyoro 6atanbnoHy «bpaTtcTtBo» nig
3aranbHMM KOMaHayBaHHAM 10-Tripcbko-WTYPMOBOIT 6puragn 'YP Mo YkpaiHn i 6yB 6e3nocepeHiM CBiAKOM
60MOBUX [N LWOO0 3BiNIbHEHHS Bifi POCIMCbKMX OKYMaHTIB rpoMag KMiBCcbKoi Ta YepHiriBcbkoi o6nacTten.

Kamepa «Ponendnekc» gpogana opuriHanbHUX BiATIHKIB 40 Bi3yanbHOTo paay, BiA3HATOro Ha YOpHO-6iny
MNiBKY 3 EBPONENCbKNM KafpOM 6X6 CM. Lelr XygOXHi NPpUNOM 0O3BONSE MiAKPECNNTN eMOLINHY CKNaaoBy
3MOMKMW Ta 3adikcyBaTU MaTepian 9k JOKYMeHTaslbHe CBiAUEeHHS HaLLIOro yacy.

MpoekT «3BinbHeHa KwuiBWKMHa» 3HIMaBCHA Nig yac Ta B neplwi AHi nicna geokynauii. B o6’ekTuBi
BpoBapcbknin, BydaHCbKNIM Ta BULLTOpOOCbKMIA paOHK, @ TAKOX CYCiaHI TepunTopii 6ina KopaoHiB KNIBCbLKOT
obnacTi. B kagpi: 36UTi NiTakn N rBUHTOKPUAU, pYiHN ByaiBenb, poboTa canepis, 3HULWEHUN NiTak «Mpia» Ta
3a/IMWKN TOCTOMENIbCbKOr0O aeponopTy, Nepenpaen yepes Masli pPiuku, BiHOBNEHHSA XUTTA Ha 3BiIbHEHUX
TepuTopiax, 6e3niy crnaneHoi pocincbkoi 6pPOHETEexXHIKUW, NigipBaHi MOCTU, 3PpYNHOBAaHI Ta CnaseHi LepkKBu,
pob6oTa 4O6POBOMbLIB-3aXUCHUKIB BaTbKIiBLLMHN.

«3BinbHeHa KuiBWMHa» — Oapyre BMaaHHSA aBTopa Npo BiMHYy. MNepwe — «dob6poBonbui. [loba repoie»
(BupaBHMUTBO «MucTeutBox»; 2019), HaropoOXeHe AOMMNIOMOM 3a Neplle Micue y HOMiHauii «obpii»
(ny6niuncTuka/cyvacHi Memyapm) 3a nigcyMkamm XXI BceykpaiHCbKOro penTuHry «KHm»xkKa poky — 2019».
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